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KS) RED aw) nal entertainment, an Italian opera. 
ae late years it had feemed to ficken, fo that I greatly 
feared that the unfuccefsful efforts which it made from 
time to time, were it’s convulfive and expiring pangs. 
But it now appears, and indeed much to the honour of 
this country, that we have ftill too many protectors and 
protectreffes of the liberal arts, to fuffer that of mutfic, 
the moft liberal of them all, to fink for want of due en- 
couragement. 

I am fenfible that Italian opera’s have frequently been 
the objects of the ridicule of many of our greateft wits ; 
and, viewed in one light only, perhaps not without fome 


reafon. But as I confider all public diverfions fingly 
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with regard to the effe@s which they may have upon 

the morals and manners of the public, I confefs I re- 

{pect the Italian opera’s, as the moft innocent of any. 
Tur fevere monfieur Boileau juftly condemns the 


French opera’s, the moral of which he calls 





Morale lubrique 
Que Lully réchauffa des fons de fa mufique. 

But then it muft be confidered that French opera’s are 
always in French, and confequently may be underftood 
by many French people ; and that they are fine dramatic 
tragedies, adorned with all the graces of poetry and har- 
mony of founds, and may probably infpire too tender, if 
not voluptuous fentiments. Can the Italian opera be 
accufed of any thing of this kind? Certainly not. Were, 
what is called, the poetry of it intelligible in itfelf, it 
would not be underftood by one in fifty of a Britith au- 
dience ; but I believe that even an Italian of common 
candor will confefs, that he does not underftand one 
word of it. It is not the intention of the thing: for 
fhould the ingenious author of the words, by miftake, 
put any meaning into them, he would to a certain de- 
gree check and cramp the genius of the compofer of 
the mufic, whe perhaps might think himfelf obliged to 
adapt his founds to the fenfe ; whereas now he is at li- 
berty to fcatter indifcriminately, among his kings, 
queens, heroes and heroines, his apaGio’s, his ALLE- 
GRo’s, his PATHETICS, his CHROMATICs and his JIGGs. 
It would alfo have been a reftraint upon the actors and 
2ttrefies, who might poffibly have attempted to form 
their action upon the meaning of their parts ; but as it 
is, if they do but feem, by turns, to be angry and forry 
_ in the two firft ats, and very merry in the laft fcene of 
the laft, they are fure to meet with their deferved ap- 
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SicNnor Metaftafio attempted fome time ago a very 
dangerous innovation. He tried gently to throw fome 
fenfe into his opera’s ; but it did not take; the confe- 
quences were obvious, and nobody knew where they 
would ftop. 

Tue whole fkill and judgment of the poet now con- 
fifts in feleting about a hundred words (for the opera 
vocabulary does not exceed that number) that termi- 
nate in liquids and vowels, and rhyme to each other. 
Thefe words excite ideas in the hearer, though they 
were not the refult of any in the poet. Thus the word 
tortorella, ftretched out to a quaver of a quarter of an 
hour, excites in us the idea of tender and faithful love ; 
but if it is fucceeded by xavicella, that foothing idea 
gives way to the boifterous and horrid one of a fkiff 
(that is a heart) toffed by the winds and waves upon 
the main ocean of love. The handcuffs and fetters in 
which the hero commonly appears at the end of the fe- 
cond, or the beginning of the third act, indicate capti- 
vity ; and when properly jingled to a pathetic piece of 
recitativo upon gue/ti ceppi, are really very moving, and 
infpire a love of liberty. Can any thing be more inno. 
cent, or more moral than this mufical Pantomime, in 
which there is not one indecent word or action, but 
where, on the contrary, the moft generous fentiments are 
(however imperfe&tly) pointed out and inculcated ? 

{ was once indeed afraid that the licentioufnefs of 
the times had infe&ted even the opera: for in that of 
Alexander, the hero going into the heroine’s apartment, 
tound her taking a nap in an eafy chair. Tempted by 
io much beauty, and invited by fo favourable an oppor- 
tunity, he gently approached, and fole a pair of gloves. 
J confefs I dreaded the confequences of this bold ttep ; 
and the more fo, as it was taken by the celebrated fig- 
nor Senefino, Put all went off very well; for the hero 
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contented himfelf with giving the good company a 
fong, in which he declared that the lips he had juft 
kiffled. were a couple of rubies. 

ANOTHER good effect of the Italian opera’s, is, that 
they contribute extremely to the keeping of good hours ; 
the whole audience (though paflionately fond of mufic) 
being fo tired before they are half, and fo fleepy before 
they are quite done, that they make the beft of their way 
home, too drowzy to enter upon frefh pleafures that 
night. 

Havine thus refcued thefe excellent mufical drama’s 
from the unjuft ridicule which fome people of vulgar 
and illiberal taftes have endeavoured to throw upon them, 
I muft proceed and do juftice to the virTuoso’s and 
vIRTUOSA’s who perform them. But I believe it will 
be neceflary for me to premife, for the fake of many of 
my Englifh readers, that virru among the modern 
Italians, fignifies nothing lefs than what virtus did 
among the antient ones, or what viRTUE fignifies a- 
mong us; on the contrary, I might fay that it fignifies 
almoft every thing elfe. Confequently thofe refpectablg,- 
titles of vinTUOso and virTuosa have not the leaft re- 
lation to the moral characters of the parties. They mean 
only that thofe perfons (endowed, fome by nature, and 
fome by art, with good voices) have from their infancy 
devoted their time and labour to the various combinations 
of feven notes: a ftudy that muft unqueftionably have 
formed their minds, enlarged their notions, and have ren- 
dered them moft agreable and inftructive companions ; 
and as fuch, I obferve that they are juftly folicited, re- 
ceived and cherifhed by people of the firft diftinétion. 

As thefe illuftrious perfonages come over here with 
no fordid view of profit, but merely, per far piacer a la 
aobilita Inglefe, that is, to oblige the Englith. nobility,they 


are exceedingly good and condefcending to fuch of the 
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faid Englifh nobility, and even gentry, as are defirous 
to contra an intimacy withthem. They will, fora 
word's fpeaking, dine, fup, or pafs the whole day with 
people of a certain condition, and perhaps fing or play, 
if civilly requefted. Nay, I have known many of them 
fo good, as to pafs two or three months of the fummer, 
at the country feats of fome of their noble friends, and 
thereby mitigate the horrors of the country and the man- 
fion houfe, to my lady and her daughters. Ihave been 
affured by many of their chief patrons and patroneffes, 
that they are all che deft creatures in the world, and from 
the time of fignor Cavaliero Nicolini down to this day, I 
have conftantly heard the feveral great performers, fuch 
as Farinelli, Careftini, Monticelli, Gaffarielli, as well as 
the fignore Cuzzoni, Fauftina, &c. much more praifed 
for their affability, the gentlenefs of their manners, and 
all the good qualities of the head and the heart, than for 
either their mufical fkill or execution. I have even 
known thefe their focial virtues lay their protectors and 
protectrefies under great difficulties how to reward fuch 
diftinguifhed merit. But benefit nights luckily came to 
their affiftance, and gave them an opportunity of infinu- 
ating, with all due regard, into the hand of the performer, 
in lieu of a ticket, a confiderable bank-bill, a gold fnuff- 
box, a diamond ring, or fome fuch trifle. It is to be 
hoped that the illuftrious fignor Farinelli has not yet for- 
got the many inftances he experienced of Britifh muni- 
ficence ; for it is certain that many private families //ll 
remember them. 
Aut this is very well; and I greatly approve of it, as 
I am of tolerating and naturalizing principles. But how- 
ever, as the beft things may admit of improvement by 
certain modifications, I fhall now fuggeft two; the one 
ofa public, the other of a private nature. I would by 
all 








692 THE WORLD. No. 98. 


all means welcome thefe refpeGtable guefts, but I would 
by no means part with them, as is too foon and too often 
the cafe. Some of them, when they have got ten or 
fifteen thoufand pounds here, unkindly withdraw them- 
felves and purchafe eftates in land in their own countries ; 
and othérs are feduced from us, by the prefling invita- 
tions of fome great potentate to come over to fuper-intend 
his pleafures, and to take a fhare in his counfels. This is 
not only a great lofs to their particular friends, the no- 
bility and gentry, but to the nation in general, by turn- 
ing the ballance of our mufical commerce confiderably 
againft us. I would therefore humbly propofe, that 
immediately upon the arrival of thefe valuable ftrangers, 
a writ of ue exeat regnum fhould be iffued to keep them 
here. ‘The other modification, which I beg leave to 
hint at only, it being of a private nature, is, that no 
VIRTUOSO whatfoever, whofe voice is below a contralto, 
{hall be taken to the country feat of any family whatfo- 
‘ever ; much lefs any ftrapping fidler, baffoon, or bafs viol, 
who does not even pretend to fing, or, if he does, fings 
arough tenor, oratremendous bafs. The confequences 
may be ferious, but at leaft the appearances are not 


edifying. 
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